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9:30 Doors open
10:00 Opening speeches
¢ Bill Anderson, Chair of the board, FERA
 Kjersti Mo, CEO, Norwegian Film Institute; Vice President, EFAD
10:05 Keynote
» Sabine Verheyen, First Vice-President of the European Parliament responsible for
LUX - The European Audience Film Award
10:15 European Audiovisual Observatory Presentation
e Manuel Fioroni, Film Analyst, European Audiovisual Observatory
10:30 Panel discussion followed by a Q&A
» Katleen Goossens, Producer, Bulletproof Cupid; European Women's
Audiovisual (EWA) Network member and mentor for emerging female producers
» Emma Rafowicz, Member of the European Parliament (S&D Group, France), Vice Chair
of the Committee on Culture and Education, Member of the Committee on Women's
Rights and Gender Equality
» Daphné Tepper, Policy Director,Media, Entertainment & Arts sector of UNI Global
Union
 Enrico Vannucci, Deputy Executive Director, Eurimages - Council of Europe
e IrisZappe-Heller, Deputy Director, Austrian Film Institute; EFAD Gender & Inclusion
Working Group Chairwoman
Q&A with European Parliament delegation.
Moderated by Pauline Durand-Vialle, CEO, FERA
11:45 Break
12:00 Directors in Dialogue
 Vibeke Lokkeberg and Tonje Kristiansen, an on-stage conversation to reflect on 50
years of gender imbalance, following a short excerpt from the 1973 film The Long
Road to the Director’s Chair.
Introduced by Elisabeth 0. Sjaastad, President Norwegian Filmmakers’ Association;
board member, FERA
12:50 Conclusions
¢ Bill Anderson, Chair of the board, FERA
Closing words
 Else Kveinen, Counsellor for Press and Culture, Royal Norwegian Embassy in Berlin
13:00 Networking lunch kindly offered by the Royal Norwegian Embassy in Berlin
14:00 End of conference




After more than a decade of compiling statistics on gender balance, figures
from the European Audiovisual Observatory (EAQ) show that the share of women
film directors in European feature films has never surpassed 26%.

At the release of a related EAO report back in 2022, Hollywood Reporter wrote:
“Given the very public efforts in Europe to achieve 50/50 parity among
filmmakers, the report’s figures are sobering and should give ammunition to
those calling for more activist measures, including gender quotas for film
financing”.

This is still the case two years on. At the same time the issue is not only the
number of films directed by women but also a stark difference in the budgets
their films are afforded. Even in a progressive country like Norway, 2023 figures
show that on average, men directed feature films with budgets roughly twice the
size of their women counterparts.

Also, a 2019 study shows that at the peak of their career — between the age of
45 and 54 - women film directors earn 37% less than their male counterparts.

The summer of 2023 marked a watershed moment: Greta Gerwig's “Barbie”
became the highest-earning live-action movie worldwide directed by a woman,
and Gerwig the first solo woman director with a $1-billion movie.

“Barbie” hitting the billion-dollar mark “solidifies the notion that the
opportunities afforded to a diverse array of filmmaking voices is not only good
for the creative process but represents a solid business practice that can have a
profound impact on the culture and moviemaking decisions moving forward,”
Paul Dergarabedian, senior media analyst at Comscore told The Times.

Will this achievement make a difference on an international level or simply prove
to be an exception to the rule?

Hollywood A-list actresses such as Cate Blanchett and Nicole Kidman have in
the past year and as recently as the Venice Film Festival expressed a
determination to work with women filmmakers and contribute to initiatives that
seek to improve their opportunities and get their voices heard.



Bill Anderson Manual labour on the Fulmar Alpha oil-rig in the North
Sea bought Bill the time to wean himself off writing dialogue-driven
TV dramas like Emmy-nominated Nailed and lurch towards writing
and directing stories with moving pictures: Creatures of Light won the
Chaplin Award for Best First Feature at the Edinburgh Film Festival. A
TV directing career spanning 30 years includes BAFTA-nominated
Dockers and Last Rights, Daniel Craig in Sword of Honour and writing
and directing Royal Television Society-nominated Guardians. He also
keeps bees: The Idle Beekeeper (Abrams 2019)

Manuel Fiorini Born in Lugano, Switzerland, he joined the European
Audiovisual Observatory's Department for Market Information in
2023, where he focuses on cinema trends and the evolution of film
financing in Europe. Before moving to Strasbourg, he gained
experience in theatrical exhibition, film distribution, and film festivals.
Manuel holds a master's degree in Management and Economics
from the University of Zurich.

Katleen Goossens is CEO of Belgium based production company
BULLETPROOF CUPID which holds a strong slate of many awarded
films (e.g. "Binti", Sundance 2020), and a strong position as a
trustworthy and experienced partner in European co-productions (e.g.
"0 Corno", Golden Shell San Sebastian 2024). Without limiting herself,
Katleen has a weak spot for LGBT and female driven stories. For the
last 15 years, she mainly worked with female directors and actively
pursues gender equality on set and beyond.

Kjersti Mo, CEO of the Norwegian Film Institute since 2019. She
holds a degree in social sciences from the University of Oslo and has
worked for many years as a journalist, presenter, project manager,
and editor at public broadcaster NRK, Aller Media, and Egmont. At
Egmont Publishing, she was part of the management team as editor-
in-chief/director for eight years, responsible for editorial operations,
commercial results, and the development of new business models.
She is the vice president of EFAD (European Film Agency Directors
Association). Photo credit: Erlend Taub

Emma Rafowicz As a Socialist MEP, she has always made culture a
central theme of her political career. In the European Parliament, she
aims to protect creators and copyright in the face of the onslaught of
market forces and deregulation, as well as the challenges posed by
the emergence and development of Al. Defending women's rights is
also a priority for her, in order to put an end to the persistent gender
imbalance in European film and audiovisual creation.




Daphne Tepper UNI MEI unites over 140 unions and guilds globally to
raise standards and enforce rights for more than 500.000 creatives,
technicians, and auxiliary workers. Together, they work for a fair,
inclusive, equal, and sustainable global entertainment industry.
Daphne is responsible for the coordination of projects and
campaigns, incl. on gender equality, diversity, and inclusion. Before
joining UNI MEI, Daphne worked for the European Commission;
advocated for the arts towards EU policymakers; and coordinated
international partnerships in the justice sector. Daphne graduated in
political science and public international law.

Enrico Vannucci is the Deputy Executive Director of Eurimages, the
Council of Europe’s film fund. He joined the team in 2017, after 15
years in other Council of Europe functions. Before Eurimages,
Enrico’s work was primarily in the fields of democracy and local
governance. Before coming to Strasbourg, he worked in the financial
sector in Italy and several other European countries. Enrico holds a
Master’'s Degree in Economics, Political Science, and Law as well as
a Master of Business Administration.

Sabine Verheyen has been a Member of the European Parliament for
the German Christian Democrats (CDU) since 2009. In 2019 she was
elected as Chair of the Committee for Culture and Education, after
having served as Coordinator for the EPP. In 2024, she was elected
as the First Vice-President of the European Parliament. In this role,
she is the Chair of the Working Group on Communication, Outreach
and Research; she is also responsible for Budget, Al and the LUX
Prize. Photo credit: EPP Group

Iris Zappe-Heller joined the Austrian Film Institute in 1993. In 2013,
she established the Gender*Diversity*Inclusion department and
chaired Eurimages' Gender Equality Working Group from 2016 to
2021. She joined the EFAD’s Gender Inclusion Working Group in 2018,
where she took over the chair in 2021. She's also been involved in the
Sarajevo Conference and the European Council's gender equality
efforts. In 2023, she was appointed Deputy Director to the Austrian
Film Institute.

Pauline Durand-Vialle Originally from Paris, France, Pauline trained in
film distribution and international sales before moving to public
affairs. She joined FERA in 2014 from her previous position as deputy
manager at La Société des réalisateurs de films (SRF) in Paris, and
took over the European Audiovisual Observatory’s Advisory
Committee Chair from 2020 to 2024. She is a regular industry panel
moderator and serves as lecturer at Sciences Po Lille on European
Audiovisual policy since 2023.




Bridging the past and the present -
a conversation between two generations of
women filmmakers

In 1973, Arsenal cinema in Berlin organised the First International
Women's Film Seminar. Vibeke Lgkkeberg, a 28-year-old Norwegian
former model and actress turned filmmaker was invited to screen her
film “Abort” (Abortion). She also brought along a camera team and
documented this historic event. The footage was discovered in 2019 in
the Norwegian National Library, as Lokkeberg never completed her
documentary film. Lgkkeberg would go on to become one of the most
controversial film directors in Norway. Her feature film Hud (Skin) was
invited to A Certain Regard at the Cannes film festival in 1987, a rare
achievement for a Norwegian film, but back home she was vilified in the
press and public opinion for her insisting authorial vision and
contentious subject matters.

Lokkeberg has two daughters with her late producer husband Terje
Kristiansen, who have both become filmmakers in their own right. Tonje
Kristiansen, a documentary filmmaker and founder of a female speaker
series called Her Platform in Los Angeles, was inspired by her mother’s
archival material and the perspective it offered of her as a young
woman.




Tonje Kristiansen is a documentary filmmaker, moderator, writer and
the founder of Her Platform, a speaker series that celebrates the
journeys of inspiring women across diverse fields. Based in the
United States, Tonje bridges her extensive international network with
Scandinavian voices, fostering meaningful cross-cultural dialogue
and collaboration. With a passion for storytelling and impactful
conversations, Tonje has curated events and hosted panel
discussions at prestigious venues, including Soho House clubs
across the West Coast and London. Her work has been featured in
renowned publications such as ELLE, Soho House Magazine, and
Acne Paper. In 2004, Tonje debuted as a filmmaker with Kjell, which
won Best Documentary at the Grimstad Short Film Festival. She
followed up with Love Letters (Den romantiske besettelsen) in 2007.

Tonje also co-curates CloseUp at The Conduit in Oslo a series of
intimate interviews and hosted and produced several podcast
collaborations in Los Angeles. Growing up in Norway, Tonje’s parents
were a director/producer team and she grew up acting in their films
and appeared as an actor in several short films, TV productions and
feature films throughout her teens. She worked as a fashion model in
Paris and New York and was educated as an actor at the Lee
Strasberg Theatre Institute in New York. She then went on to study
film and television at Westerdal’'s School of Communication in Oslo.

Vibeke Lokkeberg (b. 1945) is an actress, director and novelist and
one of Norway's most important filmmakers. For more than 50 years,
she has been an uncompromising spokesperson for society’s most
vulnerable groups. Several of her films thematize specific female
experiences and also look at the less idyllic side of the nuclear family
from the child’s point of view. In terms of style the films are broad in
scope, from modernist, through grandiose and melodramatic to
documentary. She appeared in 12 films between 1967 and 1991. Her
film Hud (Skin) was screened in the Un Certain Regard section at the
1987 Cannes Film Festival.

Elisabeth O. Sjaastad, President of the Norwegian Filmmakers’
Association 2020-present. Vice President 2005-2010. CEO of FERA
(Federation of European Screen Directors) in Brussels 2009-2014.
Film- and theatre director educated at Beijing Film Academy and
Central Academy of Drama in China (1998-2000). Amanda-nominated
for the documentary film “Shiny Stars, Rusty Red” (2003) about
freedom of expression in China, which screened at film festivals on
four continents. Founding partner of the independent Norwegian
streaming service Nettkino in collaboration with Kulturmeglerne
funded by the Norwegian Ministry of Culture and Creative Europe
2015-2020.



